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STARS

Now comes color to upset the film
industry and the upheaval threat-
ened may rival the revolution of
films caused by the advent of sound

MNatalie M. Kalmus cites Gary Cooper
among the mala stars who will survive color

world, who with her husband, Herbert T. Kalaus—the
nventor of Technicolor—are withiout question the great-
est authorities of this nes motion picture mediun, is in
2 measure reassuring to those already established on the
Sercen, et indirectly indicates that i will mark the doom
of cortain stars of today.

“These stars,” she declares, “will survive color surely:
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COLOR?

By SONIA LEE

Am Harding Robert Montgomery
Jeaneue MacDonald — Gary Co

Airiam Hoplin Noriua Shearer
Ronald Colman Jean Harlow
Clandette Calbert Warser Baxter
Jarion Davics Kay Francis

Alis. Kals explains her selections
‘Clausdette Colbert, because of her great talent; Norma.
Shearer, becase she is a down-to-careh players Jeanctte
MacDonald, becnuse of her startling coloring, which wil
be enhanced 100 percent; Ann Harding, who will be the
aurstanding scar of color, because the color camer
her in tests not the brittle Ann Harding of the talkies
but 4 spiritual, yet alive, person who is given an amazing
glow—an inner beauty Which the ordiniary camers can
ot possibly reveal or recard ; Marion Davies, Jean Har-
low, Miriam Hopline—all blondes—wil continue o
screen fooling, the years, because their starding b
ness will be given depih and a new, sheer. illuminated
lovelincss which black and white backgrounds absorh.
‘Among the men, Robert Montgomery will be in-
debted to the color camers.  He will survive, and what
is more, survive in his characteristic gay roles. Warner
Baxter, Ronald Colman, znd Gary Cooper will survive
cchnicolor will make new sars—stars of those
whose personalits. the black and. [ Continned on fage 73]

The starling blondaness of Marion Daviss
will find new depth and loveliness n <alor

Th et tlnt f Gt Colbrt il
carry her on 1o new heights of popularty
Snd fim suceess when calor pradominates
in'the products of Helywaod's shudios
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What Stars Will Survive Color?

[Continued from page 291

white camera has failed to grasp com-
pletely, and who have missed greatness
because their natural charm has baffled
the flat cye of black and white,

“Here are the new stars of tomorrow
Frances Dee, Glenda Farrell, Lilian
Bond, Ginger Rogers—a star today, but
not nearly as great as she will be in
color; also a_girl playing unimportant
réles ‘today—Betty Furness. Al these
girls share a vitality which Technicolor
will intensify and a reality which it will
not underkey

“If Mary Pickford wishes, she can
be as great a star in color as she was
when she was known as America’s
Sweetheart.

““Amang the men, we will again have
Richard Barthelmess as a great star.
We will have the same Barthelmess of
Broken Blossoms. His acting has al-
ways been consummate. His has been
a valorous ability, which yet could not
overcome the handicaps of the maturity
which_audiences did not want in him.
Technicolor will restore to audiences
the Barthelmess of ten years ago.

“Lyle Talbot's vivacious quality,
which is flat in black and white, will
be revealed in color. Even though he
has had important roles, Lyle has never

been a star of the first magnitude. He
ill be in Technicolor.
‘Gene Raymond, of course. His

iking coloring will be startling and
so unusual that he will rate true star-
dom.

“With Technicolor, Hollywood's col-
lective hair will no longer have to be
bleached so that the black and whites
can pick up light. On the contrary, the
brunctte will come into her own, for
Technicalor records gradations in color-
ing. It will, to some extent, simplify
casting problems. Today, contrast is
essential. A support player must be of
another type than the heroine. In the

future, two brunettes with _different
shadings will be suficient contrast.
“Tt will be a kindly era for brune
and girls like Dolares del Rio, Wini
Shaw, and Raquel Torres will become
amazingly beautiful, more so_than they
ever were, for the Technicolor e
gives to the very dusky beauty a mm.‘

ance denied them by the talkies of to-
day.

¢ TECHNICOLOR

will bring an-
her boom to pictures. Dieting
as a fad will be unnecessary. The color

camera does not demand that extreme
thinness which the black and white
does. Tt does not put on that exra ten |
pounds—rather, it is quite possible to
slim down the over-plump figure
through the proper use of color in cos-
tumes and backgrounds |

“Silents satisfied the emotions; talk-
ies satisfied the emotions and the car.
Color pictures go further. They will
fill the eve with beauty, exhort the im-
agination to new flights in dreams, for
it sees what the eye cannot perceive. It
records a hidden beauty, gives a fourth |
dimension quality 1o pictures which will
intrigue the imagination just as much
as Al Jolson's pioneer talkie did.”

Katharine Hepburn, who lays no
claim to beauty, is one of the astounding
phenomena in' mation pictures.  She
registered before cameramen learned
how to make her beautiful. Her fight
in Hollywood was to retain her unusual
qualities of face and feature. She has
screamed in projection rooms when the
day’s rushes were shown: “You have
made me beautiful! T don’t want to be
beautiful”

Color is a new chapter in glamour— |
not with the glamour of strangeness—
but the glamour of reality, heightened,
accentuated, beautified, glorified! !

Movie Classic for April, 1933




