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The N ew 1'wo-Gun Man

LOODS have passed under the \ \Va £ than a pinto pony and a becurled

ridge since \}"illiam S.b Hart lll G a I'y C 00 p cr heroine. There has to be a genuine
left Hollywood for his billtop love for the thing portrayed, or it
rancho at Newhall, and the ta ke t h € sa d d le o f becomes just another movie. Well,

greatest two-gun man of the romantic 2 Gary has that love. He’s restless and
pioneer days faded from the screen. B lll H art ? confined in Hollywood. Every once
Hollywood has changed. Along came in a while he breaks loose, He
the greatest revolution of all time in drives through Imperial Valley,

the cinema city, talking pictures.
New stars have appeared, and old
ones have disappeared.

In five years no one has approached
the old two-gun popularity of Hart.
The others are athletes first, and two-
gun men second, as far as their pic-
tures are concerned.

But now, those who should know
see the shadow of a new, young, two-
gun hero outlined on the screen of the
future. 1t is unlikely that he will
ever take the exact place of Hart.
No one ever takes the exact place of
another. There will never be a
second Valentino, or another
Wally Reid.

Will Gary Cooper be the
great two-gun star of the
phonoplay, just as William
S. Hart was the beloved

along the strange, lost Salton Sea,
through the sage and mesquite.

He likes to drive at dusk, for the
moonlight rapidly follows the last red
glow of the sunset down there. He
likes to return to his home, “Sunny-
side Ranch,” in Montana, with its
switling rivers and big game.

Now he is going to Arizona to look
over a 240,000-acre ranch. Perhaps
he will buy it.

Gary, “Big Coop,” if you can run
fast enough to call him that, prefers

to make Westerns. It’s the life he

knows best, and his first great
success in Hollywood was as the
lean Westerner, Abe Lee, in
“The Winning of Barbara
Worth.” Gary WAS Abe.

He knew how he would

think and talk and live.

The Big Boy’sfirst
tail-coat picture!
Gary Cooper in
“Children of Di-
vorce,’’ sur-
rounded by Clara
Bow, and Esther
Ralston

Ever see more
misery painted by
fate on a human
face? Gary is
longing for those
ole woolly chaps
and two-gallon
hat!

two-gun hero of the
photoplay? As rapid as
Gary’s strides to popularity
have been in the last three
years, he won his greatest ac-
claim in “The Virginian,” Owen
Wister’s famous old story of a
drawling youth who was quick on
the trigger. The lanky lad from
Montana will continue in Westerns—
—not the shoddy horse operas of yore,
made on a slim shoestring, but elaborate
productions on which the best writing tal-
ent at Paramount will work. Now he is
making “The Texan,” and after that “Fight-
ing Caravan,” a romantic tale of the first
freights to cross the Continental Divide.

He was like a fish out of
water when Paramount
put him in the drawing
room in “Children of Di-
vorce.” Then when he was
given three Westerns after that
he learned the needed tricks of the
profession against a more agreeable,
familiar background.
“It’s like a vacation,” he said, “play-
ing in a Western picture. I get the ex-
ercise that I don’t have time to take
otherwise. I ride horseback and wear com-
fortable clothes.
“There’s a great future for Westerns, I
think. Good Westerns. I was crazy about
them when I was a kid. Then they began to use
the same moth-eaten story. They started from
the middle and wrote both ways, and they started
from the end and worked to the beginning. Al-
ways the same, a hero, a heroine, a horse, a few

N many ways Gary and Hart are alike. They
are both tall and rangy and bear unmistakably
the stamp of the West. More than anything else

they love the ranges. Hart spent bis boyhood in broken-down, discontented cows. Of course,
g\e glc}i Dakota te]:¥itor§/ with the Sioux Ign_dia;nsA cl\"erﬁ'l(:-iod>"1gl<]>t ti{id of tﬁat sorthof“tihing. Even
e had worn nothing but moccasins on his feet the kids. The talkies will give the Westerns new
when his father brought him back to New York life; that is, if they’re good and there aren’t too
when he was sixteen. Gary grew up on two many of them.”
thousand rolling Montana acres. Hart was B y Danger has always gone hand in hand with the
homesick for the West when at twenty-two he was players associated too closely with Westerns.
laying A d to Modjeska’s Camille. G I}"l 'Hllydhh
playing Armand to Modjeska’s Camille. ary e erhaps no actor in Hollywoor as been so
felt nostalgia for Montana when he Lvas taken to MaquIS stereotyped as the Western star. Gary realizes
school in England. He is homesick for it now that, and so does Paramount. Between every
that he is a star in Hollywood. = B b Western picture he makes will be sandwiched one
To be a really great Western star it takes more us y of another type. [PLEASE TURN TO PAGE 121 ]
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[ CONTINUED FROM PAGE 50 |

After “The Virginian,” he made “Seven Days’
Leave.” This Barrie story, adapted from *“The
0ld Lady Shows Her Medals,”” has a continent
and the Atlantic Ocean between its locale and
the lofty plateaus of the American West. Then
he made “Only the Brave,” a story of the Civil
War. Now comes “The Texan,” to be fol-
lowed by a society comedy, possibly “Civilian
Clothes,” made as a silent several years ago.
If he appears as a two-gun man in one pic-
ture, in the very next the fans will have a
chance to see that Gary can wear Bond Street
clothes as well as any man on the screen.

IT is Gary’s wish that he retain his popularity
for five more years. Then he will have the
money to do the things he likes. He can re-
turn then to the amber days and quiet nights
at “Sunnyside.” When William S. Hart left
Hollywood he went to his rancho at Newhall,
close to Hollywood if you believe the road
signs, but a million miles away in thought and
environment.

Gary has turned “Sunnyside” into a dude
ranch, It will be open this summer for its
first season. He has his own definition of a
dude ranch. In case you don’t know, it is as
good as any other.

“A dude ranch,” says Gary, “is a place
where the cowboys are only accessories.”

The great, far-flung acreage in Arizona is
only a dream. It is the remnant of a Spanish
land grant, the size of an empire. It is up
high enough to escape the heat of summer. He
would like to turn that into another dude
ranch.

“d put cattle on it, too,” he planned.
“Thousands of head. I could make a hundred
thousand a year on the cattle.”

The words, “strong, silent type” are anath-
ema in Hollywood. When you say that
about a person “you smile.” Vet it describes
Gary. He is quiet, even shy, and that shy-
ness is often mistaken for dullness by people
who do not know him. But Gary isn’t dull.
Not when you get him on a subject in ‘which he
is interested.

In more ways than one there is a similarity
between Hart, the two-gun man of the old
days, and Gary, the two-gun man to be. Both
have the Western background. Both are
descendants of good, cultured English families.

Hart’s friends are loyal, but the people Wwho
did not know him considered him strange and
aloof, but he had fascination. Gary is just as
likable, and in addition he has youth. Youth-
ful romance is more easily sold in the cinema
marts than mature romance.

OWEVER, if Gary is to fall heir to that
great popularity that was Hart’s from both
men and women, he must have that unusual
combination of fearlessness and tenderness.
Gary’s nature is a bit more tractable than
Hart’s. In one way it is unfortunate. In
another way it will save him from many of the
heartbreaking experiences that fell to the lot
of the older man. Hart believed devoutly he
was right in his plan of making pictures. He
would rather leave the screen than sacrifice an
ideal by listening to the commands of pro-
ducers who knew nothing of the West. Gary
doesn’t “blow up.” Never since he has been
in pictures has he been “temperamental” or
hard to handle. He would tell you himself
that he would be farther along and making
more money if his disposition were not so
calm. The producers rather respect a little
judicious temperament, and imagine they’re
getting more for the money.
But if there is a new two-gun man standing
on the motion picture threshold, Gary Cooper
is the leading candidate at the present time.
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After using Iodent No. 2, expect 2
sparkle, a whiteness and a natural
gem-like lustre that your teeth have
not flashed for years.

Todent No. 2 possesses no secret
nor artificial magic. Its ingredients
are well known—and regularly used
—by the Dental profession—and
exactly for that reason—and because
its texture is right, you will almost
see the smoke stains vanish as
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you brush, and the stubborn tartar
tints disappear.

It makes teeth clean because it has
body enough to cling 'til it cleans
— (you can’t do the job with froth).
And it sparkles refreshingly in the
mouth with a tang and flavor that
you'll like in the morning.
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